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Be er i ak wy TEE a, ERE fo DG ak aw A ARR FR AEP 
RAPT ATER LARA. REM CATOU 
MBAR) RRA Mh ih tile wy A Kh fu Ah AR HS 
HG AR, to AR RNY eR CSE Sl Hie FR ON Ti Sie RD, 
BH LARP RH GPT RRE-= eG, ARRE, RE 
泥土 ， 只 存 芝 骨 ， 使 内 空 身 轻 ， 便 于 行 像 的 一 种 佛像 ), ILA AS, 
KK. . ROHR, A. A. HE. TAMER, WR. MR. AK. 
AR RR RA RR he ae EY A ET EE RE BF 
Hie, WHS, Ti, He Pe MEL ae Tk FH 
岩 ， 那 更 是 世 所 知名 的 。 从 许多 朝代 的 许多 种 类 的 造像 中 , 我 们 可 
以 看 出 丰富 多 彩 的 中 国 佛 教 获 入 是 您 翌 以 中 国民 族 形 式 为 基础 、 
吸收 了 并 调和 了 印度 八 多 式 、 键 隐 罗 式 以 及 古代 西域 各 国 远 及 块 
及 希腊 的 多 式 多 样 的 风格 而 发 展 起 来 的 。 我 们 感谢 十 代 由 印度 西 
域 来 的 和 本 国 历 代 的 佛教 艺术 工作 者 们 ， 他 们 未 仅 满足 了 千 百 万 
{i he Ht fib PG A a NE As BER, TH A A Te A, 
Bit m. ART RWS RY We mM, 

但 是 珍贵 的 佛教 文物 ， 在 过 去 国民 党 统治 时 期 不但 得 不 到 重 
和 视 和 保护 ， 且 勾结 外 国 侵略 者 来 瘤 岩 和 破坏 。 提 到 天 龙山 、 云 沿 、 
敦煌 等 石窟 的 佛 头 被 研 下 ， 壁 画 被 浆 下 ， 大 量 运 到 外 国 去 的 事实 ， 
Hie eR EW SRA RHA, RA-ATH ORE. 





中 华人 民 共 和 国 成 立 之 后 ， 在 宗教 信仰 自由 和 保护 民族 文化 
遗产 的 政策 下 ， 佛 教 文物 才 得 到 了 重视 和 保护 。 大 年 多 来 ， 各 地 
WG —— Hie. Tih, HP, MRA, A we MMS KG 
RA + eb F thi Sab Mt T BU OM, mt, AS 
LHR. RRRYHAES, BRERTRRSRAHE EH 
BS Br HL wy Hh Hy, 

Al Wii Be fh tk BL des A ale AP 2, do 2 YL DSOO4F, FRI 
Ae EAR Te ae TE RE RE, RR A 
TA He. EP PAN he Se 2 ae Ey + eH B ee 
的 石 篇 或 寺庙 才 得 到 保护 整修 ， 特 别 是 21 图 的 版 画像 , 那 是 800 年 
前 金 代 所 刻印 的 一 部 藏 各 上 的 版 画 , 在 抗日 战 委 中 , 入 路 军 〔 即 现 
在 中 国人 民 解 放 军 的 前 身 ) Oe cea Lees to's ps 
了 入 名 战士 。 我 们 顾 在 这 里 向 一 切 保护 文化 的 战士 们 表示 敬意 和 


感谢 。 
一 九 五 太 年 四 月 
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FOREWORD 


With the spread of Buddhism, the Buddhist art of India and Central 
Asia was introduced into China at a very early date. Drawings of images 
of Buddha were already known during the reign of Emperor Ming of the 
Han dynasty in the first century A.D. In the Eastern Tsin, the Southern 
and the Northern Dynasties (4th—6th centuries), a great many images of 
Buddha were made, while the different types of image and methods of 
making them increased. For instance, during the Eastern Tsin Dynasty 
there were images of Buddha made of beaten bronze (a bronze sheet 
was placed inside a mould and beaten into the shape of the image). 
During the Southern Dynasty we had ramie-lacquer images (made by 
pasting two or three layers of ramie on a clay mould and painting them with 
lacquer so as to make the fibres stick together. When dried, the clay mould 
was taken out, leaving only a hollow image of ramie and lacquer. Being 
very light, this type of image was suitable for using in religious processions.) 
Beside these there were also images of Buddha cast in bronze, iron, gold and 
silver; others carved in wood, stone, jade and ivory; sculptures, brick, 
porcelain, embroidered and silk-woven images, as well as woodcuts produced 
following the invention of printing. -As regards the images made during 
a period of several centuries in the cave-temples or “Thousand-Buddha 
Grottoes” of such places as Tunhuang;Yunkang and Lungmen, they are 
known throughout the world. From the great variety of Buddhist images made 
during the different dynasties, we can see how the rich and exquisite Buddhist 
art of China developed on the basis of Chinese art forms by absorbing and 
harmonizing certain features of the Gupta and Gandhara schools of India 
and those of other ancient civilizations from Central Asia to Egypt and 
Greece. We are grateful to the ancient Buddhist artists who came from 
India and Central Asia as well as the Chinese artists of the successive 
dynasties, who not only satisfied the needs of millions of devout Buddhists by 
glorifying and paying homage to Buddha, but also created many magnificent 
works of art, leaving a priceless legacy behind them. 

Under the Kuomintang régime, however, these precious relics of 
Buddhist culture were neither appreciated nor protected, but stolen or 
destroyed by foreign aggressors aided by the Kuomintang reactionaries. The 
heads were hacked off the Buddhist images in the cave-temples of Tien- 
lungshan, Yunkang, Tunhuang and other places, while the murals were torn 
down and many of them shipped abroad, Buddhists and art lovers alike felt 
a passionate resentment at such acts of vandalism. 











Since the establishment of the People's Republic of China due attention 
and protection have been given to works of Buddhist art under the policy of 
freedom of religious faith and preservation of the national cultural heritage. 
During the last six years the cave-temples at such places, as Tunhuang, 
Yunkang, Lungmen, Maichishan, and the Pingling Monastery, as well as over 
ten “Thousand-Buddha Grottoes” in The Sinkiang Uighur Autonomous Region 
have been investigated and renovated. At the same time a number of 
grottoes and long forgotten Buddhist art treasures have been excavated in 
different parts of the country during the process of industrial construction and 
the prospecting of natural resources. 

For the commemoration of the 2,500th anniversary of Buddha's Nirvana 
which will be celebrated in the southern Buddhist countries, we have selected 
some Buddhist images and paintings of past dynasties to be published for the 
benefit of Buddhists in both China and other countries. Most of the images 
and paintings in this collection were unearthed after the founding of the 
People’s Republic of China, or were kept in the grottoes or temples which 
have recently been investigated and repaired. Special mention should be 
made of No. 21, the reproduction of a woodcut which served the frontispiece 
of a set of the Tripitaka printed 800 years ago during the Kin Dynasty; for 
eight men of the Eighth Route Army (the predecessor of the Chinese People’s 
Liberation Army) gave their lives to preserve it from the enemy during the 
war of resistance to Japanese aggression: We wish to take this opportunity 


of expressing our respect and gratitude to all those who helped to defend our 
cultural inheritance. 


April, 1956 












SSSSSSRRRERBREBRESB 


ee PFN eg fF Oo NH 


齐 


eR RHR HeHeESEESER HHS RRR RR RR E 


现代 LARA IN TR oP AR ie AP EE a 
现代 ACH AE Ao Pe Ae WE, Oh ME 





A SK 


3H SIE GAG AR AG AM it Re J, SR 

A 胎 〈 释 迎 牟 尼 佛 信 相 之 1) =. 降 Ee PARAL 2) 
Hoot (Rie RE AA tae 3) it tk PRP HAZ 4) 
AO Bhi BAA 5) wait Pfie RAH 6) 
Wi PARE HA tH 7) ig RR fhe FAA 8 ) 
ty PE 20 Fa AR ihe 4 Je, be he 

Hem ZEAL 133 9A 11 2a AR ale AP Je Ob Hel 1g 

He AR AE BEL 135 Fa PR ite AP Je He te 

EMG He HABE ee 251 a PR ie A Je, BT A 

Fel By HH the 4 Fe, th EG He 

HE AM Hh Fel 419 0 A ae AP Ob ve 

Hr A Ye HABE FS 322 a ide Ae i a ml Ae 

HEA CHA EG 5 328 a Ride AP Oe 

HE AM He HEHE Bh HS 332 a A ae AP, Oe 

1) GH ol Hh He = AR ile 4 He, Oh EH 

BR BG SB RAR ale AP Je, he 3 te 
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A Me 2 A ihe 4 Je Ob ie 
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A Representation of Gautama Buddha in the Palace Museum, Peking 


Embroidery Work, Ching Dynasty (1644-1911 A.D) 
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